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Dear Friends and Patrons,
Just over a year ago we met to announce the program of the Salzburg Festival
(please find some photos below). We now hope to be with you this summer in
Salzburg and plan to host our SFS Events from August 9-16 and August 20 - 27.
Please inquire for details. In the meantime, we will be in touch with a series of
podcasts and interviews with artists. We need arts and culture more than ever
to enrich, inspire and unite us. Thank you for believing in the power of the
performing arts.
For the occasion of the 100th Anniversary of the Festival, we have established
The Salzburg 100 to provide additional support for the future of the Salzburg
Festival. We invite you to support this legacy campaign and thank you in
advance. We await being together again soon!
Warm wishes,
“The Salzburg Festival Society: Made for people
Joseph Bartning
Executive Director
who love music, the Festival and life”
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Letter from
The Hon. Alexa Wesner, Chairman
of the Salzburg Festival Society
I hope you and your families are staying healthy and happy. 2020 was quite a year, to say the least - one
that presented challenges for all of us. But, it was also a year that helped us consolidate our priorities.
The Salzburg Festival announced its 2021 program with a statement of purpose and reflection, called
the “Memorandum”. In the Memorandum, the Festival recollects its past, and identifies some key priorities
for the future. During this time of hardship and political radicalism, we are invited to focus on the power
of the arts, to evoke the mind, encourage human creativity, and promote our common bond with one
another, regardless of our different nationalities, religions and ethnic backgrounds.

The Salzburg Festival helps us confront realities of a rapidly changing world, with a lens that provokes
our curiosities, emotional capacities and social constraints. The future of the Festival will function
as a laboratory for learning and global memory. It has the potential to serve as an archive for world
knowledge, and further explore possibilities of “what is” and “what could be”.
2021 is a continuation of the Salzburg Festival’s Centennial. The Festival was founded to be a project of
peace that allows and encourages different perspectives, interpretations and approaches in a spirit of
tolerance and humanity. The Salzburg Festival sees art as a gift for the whole of humanity. It is a Festival
that extends beyond its own national and European borders to welcome guests from over 80 nations
around the world. It is a global Festival.
We celebrate the vision of the Festival founders for knowing the key to the Salzburg Festival’s success
was to present the highest possible artistic standards. As Hugo von Hofmannsthal said, it is “the very
best of everything!” A firm commitment to artistic excellence in opera, drama and concerts is certainly a
primary factor for the Festival’s success. The Salzburg Festival offers special programming for children
and young people in order to introduce young audiences to the theater, opera and classical music. It is a
primary responsibility of the Festival to further develop these activities, and inspire future generations
to spread their enthusiasm and knowledge.
Furthermore, the Salzburg Festival has launched the careers of many internationally renowned artists.
Their careers experienced a breakthrough at the Festival, and their success has enhanced the
Salzburg Festival’s artistic profile. The Salzburg Festival prides itself for being a catalyst for renewal
in terms of content, personnel and artists. And, of course, the Salzburg Festival is an important driving
force in Salzburg itself: artistically, culturally and also economically, generating employment and
income for many. There is so much happening behind the scenes to make the Festival a memorable
and sustainable event.

As the Festival enters into its Second Century, it must now focus on funding the next phase of its
architectural history, as well. Thankfully much of the financing will happen in union with the federal
government, province and city of Salzburg, however, it will take additional financial support from
individual patrons to realize many worthwhile initiatives for future generations. Its venues need
renovation, reorganization and extensions in order to meet the challenges of the future in respect
of staff safety, fire prevention, operational activities, working conditions for artists, and the standards
which the audience expects.
Please join our new giving circle, The Salzburg 100. More details can be found in this newsletter and at:
www.sfsociety.org/salzburg100. Please keep us in mind as you plan your philanthropic giving, and thank
you for helping us celebrate the Festival’s vision for the performing arts!
Learn more at: www.sfsociety.org/legacy

The Salzburg Festival Society is proud to create The Salzburg 100 on the
occasion of the 100th Anniversary. The Salzburg 100 is a group of
international patrons created to support and celebrate the tradition of
artistic excellence and innovation at the Salzburg Festival.
The Salzburg Festival Society serves the dual purpose of supporting the
Festival’s legacy and serving as a liaison to American artists and audience
members.
The centuries-cherished influence of Austrian and European performing
arts and the cultural importance of artistic exchange between the United
States and the world will continue to grow.
The Salzburg Festival Society promotes cultural exchange and diplomacy.
Please join us to experience the Festival’s extraordinary artistry and
community enrichment.
Learn more about the Salzburg Festival Society at:
www.sfsociety.org/legacy

THE SALZBURG 100

MEMBERSHIP - $15,000
(PER PERSON OR COUPLE)

Recognition at The Salzburg 100 Level
Patrons of the Salzburg 100 are invited to two exclusive events a year, with
one event in Salzburg and another in a rotating European city
Special performance and appearances are made by Salzburg Festival artists
A membership brochure is
included in this newsletter

Join The Salzburg 100 at:
www.sfsociety.org/salzburg100

Cecilia Bartoli in Conversation
about the Whitsun Festival
ROMA ÆTERNA

Cecilia Bartoli © Mary McCartney for Mandarin
Oriental Hotel Group

Cecilia Bartoli has assembled a treasure trove of delights
for the coming Whitsun Festival: she focuses on her
native city of Rome, telling us why this city has always
inspired poets, composers, filmmakers and painters,
and how it inspires her. From May 21 - 24, 2021 she has
invited some of today’s pre-eminent artists to Salzburg:
Robert Carsen, Lea Desandre, John Eliot Gardiner, Anja
Harteros, Philippe Jaroussky, Jonas Kaufmann, Zubin
Mehta, Mélissa Petit, Anna Prohaska, Bryn Terfel, Charles
Workman and many others. In our interview, Cecilia
Bartoli, who has extended her contract as artistic director
of the Salzburg Whitsun Festival through 2026, speaks
about her love for her hometown and why the shepherd
boy in Tosca, of all roles, has been important in her life.

Ms. Bartoli, in 2021 the festival becomes very personal, as you have concentrated on
your native city of Rome. How did this come about?
I would like to pay homage to Rome, my beloved hometown. For 150 years Rome has been the capital
of modern Italy and has retained its contradictory identities, of proud splendour on the one hand and
decadence and decay on the other. Through all times, the city has remained true to its trademark, losing
none of its potency and allure as the Eternal City.
Rome is one of those places where dreams flow together: in our imagination, life is simple in Rome, the
scenery wonderful, the population friendly and the food delicious. Its culture is breath-taking, its history
palpable wherever we set foot. Rome’s splendour is revealed in the radiant buildings of marble and the
dark green of its trees. When Rome rose to be the centre of the Roman-Catholic world in Christian times,
the conviction that this city would stand in all eternity grew. Rome has always displayed this grandezza,
and even in the 21st century we marvel at it in extravagant, epic films or the window displays on Via
Veneto. Others, however, were transfixed by Rome’s black-and-white sides, a darker world we encounter
in works by Fellini, Rossellini and Pasolini.
When I was young, I was not aware of the particular fascination Rome has for visitors. For me, it was
normal to walk my dog in the park of the Villa Doria Pamphilj, to drive my red Fiat Cinquecento around
the Colosseum on my way to the Conservatoire, to pass an ancient aqueduct when my train left Termini
station. I did not notice the pieces of white marble set into an ancient red-brick wall near my house. Nor
did it cross my mind as a ten-year-old singing the shepherd in Tosca at the Rome Opera that each of the
three acts was set in an actual building I had passed on my way to the theatre. Or rather, I had realized it
but did not think of it as anything unusual.
The awareness grew when I started to leave Rome for longer periods to follow my profession and as I
deepened my knowledge of the arts and music. Suddenly, I felt the intensely moving Salzburg Whitsun
Festival Künstlerische Leitung: Cecilia Bartoli frisson of being in touch with history when leafing through
the autograph manuscript of Bellini’s Norma at the Santa Cecilia library, when first meeting living members
of the Pamphilj family, when singing at a church located literally in the Forum Romanum, or when I became
the first woman to work with the Sistine Chapel Choir. Finally, I began to understand why so many of our
greatest artists longed to visit Rome, and why the city inspired them to create their masterworks.

My favourite composers were deeply influenced by Rome, real and imagined: Caldara, Handel, Mozart,
Rossini and many others. At the same time, I realized that what I had always taken for granted was
truly an enormous gift. Today I feel this heritage to be my responsibility, and would like to share it
with the audience in Salzburg. It is a joy to be able to assemble my tenth programme for the visitors
of the 2021 Salzburg Whitsun Festival.
Full interview at: www.sfsociety.org/bartoli

Daniel Barenboim in Conversation
with Festival President
Helga Rabl-Stadler
“Music as an expression of humanity has suffered;
that is what we must fight against." -Daniel Barenboim

© SF/Monika Rittershaus

The time of the year is always an occasion to both look back and
gaze into the future. The Festival’s President talks to Daniel
Barenboim, who has been a Salzburg Festival artist since 1965,
who contributed decisively to the success of the centennial
edition in the special summer of 2020 as a pianist and
conductor of his West-Eastern Divan Orchestra, and who will
also be featured in two concerts on the 2021 Festival program.

Helga Rabl-Stadler: Daniel Barenboim, how would you describe the year 2020 in retrospect?
Daniel Barenboim: I think it was a particularly difficult year. There has never been a global problem of this
dimension. Even in World War II, there were places where one could escape. Today, we are all slaves to
this pandemic. There are very different aspects of this we must keep in mind: Of course the first
consideration must be health, all over the world and for everyone. The second consideration must be the
huge economic problems. It is terrible that so many people have been driven into poverty by the pandemic.
And third, one must not forget that this pandemic attacked all of us. We cannot relax our thinking. A great
nervousness has gripped all our human and professional relationships. There are people who are more fearful
than others, but we are all under pressure.
Helga Rabl-Stadler: What is the role of culture in our world today? How could culture and the arts lend us
strength in these energy-sapping times?
Daniel Barenboim: We must recognize that our treatment of the arts and culture during recent years has not been
forward-thinking. Both young musicians and the audience are less educated today. One must acknowledge this in all
honesty. Young musicians are trained; they become specialists, wonderful violinists or oboists, for example, playing
their instrument, but their knowledge, their overall culture has often been neglected. However, when you play
Beethoven, who has been performed a lot this year, you must know who Goethe was, who Schiller was, and
you need to be familiar with their ideas, for these are part of the content of his music. The other side of the coin is the
audience: a large part of the audience has less musical education than it used to. In the 1970’s Arthur Rubinstein told
me that his audience at the beginning of the 20th century had played Chopin at their piano at home. At the time of
speaking, he was lucky if they had his recordings of Chopin waltzes. This has become more dramatic since.
Helga Rabl-Stadler: Which role can music play, which does it still play today?
Daniel Barenboim: Music as an expression of humanity has suffered; that is what we must fight against. Human
beings have the ability to make the best of a situation like the pandemic, for example, but also to make the worst of it.
Helga Rabl-Stadler: Meaning that people should take responsibility for themselves and others?

Daniel Barenboim: Yes, it is about human rights, but also about human responsibility, yet that is something
no one talks about. A positive attitude would be: yes, the coronavirus attacks all of us, all of us equally,
women and men, older and younger people, independent of any status. The consequence from that should be:
all of us must think and act jointly. However, this is very difficult, because the sense that we are responsible
for one another has been lost. Perhaps we also forced politicians to take severe measures, because people
failed to show enough responsibility for one another from the beginning. Human beings are generally
geniuses at inventing things, but then they don’t know what ethical responsibility for their discoveries means.

Helga Rabl-Stadler: Are you optimistic that people will still long for live events, even after the lockdown?
How will the arts return to the stage?
Daniel Barenboim: I share your concern. However, we must not forget that music is created within a space,
meaning live, on stage, with an audience. That is how we enjoyed music and learned much from it. There is no
substitute for this shared experience. Streaming is good, is important – but it is no substitute for live concerts and
live opera performances.

Full interview at: www.sfsociety.org/barenboim

“ To a w a ke n t h e e a r, t h e e y e s , a n d h u m a n t h o u g h t . ” - L u i g i N o n o

Ingo Metzmacher in Conversation
about Luigi Nono
“A profound cry for humanity”
In your book Keine Angst vor neuen Tönen, you wrote: “Nono wanted to open
people’s ears, enabling them to have essential experiences by listening.
Something that can only be perceived in this manner.” How would you describe
this listening experience to someone who is unfamiliar with his oeuvre –
especially with regard to Intolleranza? How is it different from a “normal” opera?
After World War II, Luigi Nono studied mainly music by Monteverdi and other great renaissance composers,
together with Bruno Maderna in Venice. That was a period when musical syntax was completely different.
And in my opinion, you can hear this reference in his music. There is something ancient, elementary to
it. Then, of course, he was also influenced by dodecaphony as well as serial composition and the modern
composers of the 1950s and 1960s. What is most notable are the masses of sound, the agglomerations
of sound. There are no individual voices, there is only the sound of everyone together – it can shift, it
can be very soft or massively loud. Sometimes the music is very quiet, then it shouts out again. It is
extreme music, and when it is done well, it is immediately gripping.
Unusually, the opera begins with a chorus, which then reappears frequently as the chorus of miners, of
protesters, of torture victims, of prisoners, of refugees. The choral element plays a large role – could
Intolleranza be called a choral opera?
Yes, it is a choral opera, absolutely. Singing per se plays an important role in Nono’s output. To him as an
Italian, singing somehow seemed the most natural approach to music. He wrote many choral pieces. Perhaps
his most well-known piece is Il canto sospeso, which is also quoted in Intolleranza. People always interested
him greatly, not as individuals, but as people expressing something together, feeling something together.
And choral singing is always very moving, both for the performers and the listeners. I think this was a
conscious choice for him.
“Nono’s reflections have never been more important than today.”
-Ingo Metzmacher

Luigi Nono: Intolleranza 1960
During the 2021 Festival summer, two completely opposed ways of perceiving
the world are a central preoccupation of our opera and theatre productions:
radical individualism versus the humanistic idea of a society based on
solidarity, as invoked by Luigi Nono in his work Intolleranza 1960.

A c h o r a l o p e r a w h i c h i s ve r y m ov i n g
“While Don Giovanni, Richard III or even Elektra bestride the world with remarkable ruthlessness, acting
almost without human ties and without systems of social order,” Artistic Director Markus Hinterhäuser
explains, “we join Luigi Nono in asking the important questions: what is community? How can we try to
find a kind of justice? – Thus, we offer a counter-model to radical individualism, namely Luigi Nono’s
appeal to humanity: Intolleranza 1960 – a work of humanism, a work of altruism, a work of justice.”
Luigi Nono’s Intolleranza 1960 can be understood as a modern passion, focusing on the awakening of human
consciousness and the fundamental conditions of human life. “Luigi Nono speaks of the certainty that
humans must be helpers to humankind. There is no truer way to phrase this: how we as humans must act and
react within a world which is increasingly relentless, but with which we must deal, in which we must live. This
reflection on the notions of ‘tolerance’ and ‘intolerance’ has presumably never been more important than
today, now, at this very hour,” says Markus Hinterhäuser.
Luigi Nono’s Intolleranza 1960 can be understood as a modern passion, focusing on the awakening of human
consciousness and the fundamental conditions of human life. “Luigi Nono speaks of the certainty that humans
must be helpers to humankind. There is no truer way to phrase this: how we as humans must act and react
within a world which is increasingly relentless, but with which we must deal, in which we must live. This
reflection on the notions of ‘tolerance’ and ‘intolerance’ has presumably never been more important than
today, now, at this very hour,” says Markus Hinterhäuser.
Over the course of the past three decades, Luigi Nono’s works have been performed in benchmark
productions in Salzburg. Nowhere did the oeuvre of the great Italian composer enjoy such a distinctive
and comprehensive artistic presence as at the Salzburg Festival. With this new production of Intolleranza
1960, the Salzburg Festival continues its intense exploration of Luigi Nono’s oeuvre.
Please find the entire text on Luigi Nono’s oeuvre and
interview with Ingo Metzmacher at: www.sfsociety.org/nono
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